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JUDITH BRIDGLAND
A Brighter View of your World

The gallery is delighted to welcome Judith Bridgland back for her third annual two
person show with the gallery.
Bridgland is quietly and confidently emerging as one of Scotland’s leading
contemporary expressive artists. She is already enjoying considerable success in the
London market as evidenced by her recent (February 2015) sell-out solo show at
Duncan Miller Fine Arts, St James’s. Indeed, she was occupied for several months post
show producing commissions for the over-demand from that show. We suffered from
that overspill, as our gallery could not even access any of her work to include in our
group Summer Show 2015.
When you see a body of her current work, it is not hard to understand why she is
becoming so popular with serious art collectors.
Her success introduces a certain confidence to her paintings that is evident across all
of her canvasses - we have all witnessed examples of when the great (for example - a
musician, sportsperson or businessperson) emerges from the peer group.
Bridgland paints with a self-assured ‘alla prima’ (first attempt) and ‘bravura’ (virtuoso)
expressive painting style. Her choice of palette uses sumptuous, richly coloured paints
in a thick impasto painting technique. The viewers of her paintings gain energy from
her compositional structure, which is powerful and positive and accentuates the force
of the organic elements within our natural environment. Where possible, she will also
introduce a subtle visual tension into her paintings by including man-made elements,
whether it is a wall, a pier or a building, to create a characterful contrast within her
compositions and to remind us of human impact and presence.
The scale that Bridgland achieves, whether it is a small or large canvas is monumental
– her canvases are sumptuous and enjoyable and a feast for the eyes !
Bridgland offers you a brighter view of your world. In the centuries to come, people
will, no doubt, look back and marvel at the beauty of her record and observations.
Judith Bridgland was born in 1962.

Montbretia in Sea Breeze, Portrush, Oil on Linen, 32” x 48”

Rocks and Wet Sand, North Berwick
Oil on Linen, 12” x 12”

Sheep in Early Spring Fields, Fife
Oil on Linen, 20” x 20”

Burn Flowing to the Sea, the Cuillins, Oil on Linen, 16” x 16”

Meandering Stream, Glenlivet
Oil on Linen, 20” x 20”

Beautiful Poppies, Bass Rock
Oil on Linen, 16” x 16”

Poppies at Preston Mill, Oil on Linen, 32” x 32”

Poppies in the Breeze, Bass Rock
Oil on Linen, 16” x 16”

Autumn Grasses, Dumgoyne
Oil on Linen, 24” x 26”

Godrevy Lighthouse, Oil on Linen, 32” x 32”

Summer Flowers by the Sea, Causeway Coast
Oil on Linen, 20” x 20”

Purple Rhododendrons against Summer
Oil on Linen, 24” x 26”

Blue Sky with Pink Rhododendrons, Oil on Linen, 24” x 26”

Honesty and Yellow Poppies
Oil on Linen, 12” x 12”

Houses of Parliament from the London Eye, Oil on Linen, 26” x 32”

Rest and be Thankful
Oil on Linen, 32” x 32”

Farm and Fields, Fife, Oil on Linen, 36” x 36”

Orange Moorland, the Campsies
Oil on Linen, 24” x 26”

MARY DAVIDSON

When other Artist’s Marvel at your Work
We welcome Mary Davidson for her first two-person show (10 paintings) with the gallery.
Mary Davidson (b.1955) only turned to life as a full-time artist in 1994.
To that point, typical of many contemporary artists, she had been led and distracted by
an otherwise fulfilling, but nevertheless wrong career. The art market was very different
in the early 1970’s (more closed and elite with a limited range of galleries) and many
within her parents generation and educational environment did not view an art career as
a ‘real job’ in that time period. However, fortunately Mary’s heart always lay in painting
and opportunity would (albeit delayed) allow her talent to eventually reveal.
I believe the maturity of (late) entry was fundamental to her current success. She has
also shown that the techniques (drawing and how to handle paint) could be learned - in
this respect, she is a natural and was not ‘dampened’ by a conventional art training.
Davidson is, essentially, a still life specialist (although we also see her produce stunning
tonal landscape studies). When you have five hundred paintings in the gallery and artists
keep picking out a rare Davidson and marvelling at the technique and the result, you
know there is something very special and extraordinary about her paintings.
When you also sell every one the paintings you get from her, market forces are also
telling you something about the unique quality of her paintings.
Enough about Davidson – what about her paintings – what makes them so special ?
Davidson uses a very limited palette. In essence, she creates two layers/tiers within her
paintings. She prepares a very loose (abstract) background with rough shapes blocked in
using the harmony of a tonal, neutral palette. She then establishes a strong tonal contrast
(the drama of light on dark, dark on light) – light forms a critical underpinning of her
compositions.
She has a love of gardens and particular flowers, which she then introduces as the
principal characters in her visual theatre. As with any play, these characters (together
with the rest of the cast) introduce the personality - they are the highlights, accentuated
by their colour to make them ‘stand out’.
A stunning and masterful visual result. Judge for yourself …

Roses and Blue Bowl
Oil on Board, 16” x 16”

Pink Peonies and Grey Vase
Oil on Board, 12” x 12”

The Ginger Jar, Oil on Board, 20” x 20”

Still Life, Peonies
Oil on Board, 12” x 12”

Last of the Light
Oil on Board, 12” x 12”

Red and White Flowers and
Apples
Oil on Board, 16” x 16”
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