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Lands End, Oil on Linen, 32” x 48” 

Vibrant Poppies 
Oil on Linen, 5” x 5” 

Front Cover – (Cropped Image)  Marguerittes at St Just, Oil on Canvas, 20” x 20” 

Rhossili Bay, Oil on Linen, 32” x 48” 

Harebells at Margheracross, 
Oil on Linen, 20” x 20” 

White Sand at Camusdarach 
Oil on Linen, 16” x 16” 

A Burst of Poppies, Tantallon Castle 
Oil on Linen, 5” x 5” 

Setting Sun 
Oil on Linen, 20” x 20” 

Grasses, Dumgoyne 
Oil on Linen, 16” x 16” 
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Judith Bridgland was born in 1962. 
 
Her interest in art was stirred at a young age when, at school and as part of 
a project on Holland, she saw and was awed by viewfinder images of Van 
Gogh and Rembrandt paintings and further, when an aunt gave her a box of 
paints as a present - she still has a sensory memory of her first smell of oils. 
From this point she is clear that she was determined to become an artist. 
Rather than enter art school to study drawing and painting, she opted to 
complete a History of Fine Arts and Literature Honours Degree at the 
University of Glasgow and then went on to complete a Masters Degree. 
 
She knew that she had to self-fund her ambition and worked for 12 years in 
administration in order to generate the money to allow her to develop her 
chosen career and to become a full-time artist. She is a very determined 
person and used this time to nurture her ambition by regularly painting and 
by attending art classes, lectures and exhibitions. 
 
This research methodology has produced a very solid and almost cerebral 
artistic foundation and a refreshing artistic approach. 
 
Bridgland has developed a very deliberate ‘alla prima’ (first attempt), 
instinctively ‘bravura’ and expressive painting style. She uses a sumptuous, 
richly colourful and thick impasto painting technique to accentuate the force 
of the organic elements within our natural environment and where possible, 
she will introduce visual tension by including made-made elements, whether 
it is a wall, a pier or a building, as a characterful contrast within her 
compositions. 
 
It has been very interesting for the gallery to follow the very significant 
progress that Bridgland has made in her art career. It is very difficult to 
develop individuality within the landscape genre - in this respect Bridgland 
has been very successful in creating her own language and signature 
communication style. She states that, when she produces a painting she is 
“sharing something about myself and my observations. My compositions are 
an interaction that I want people to enjoy and feel an immediate connection 
with.”  
 
As a gallery we are delighted to see Bridgland’s remarkable artistic 
confidence and to see her very engaging paintings translate into a growing 
following and outstanding career success.      

 

Judith Bridgland 



End of the Harvest, Ballintoy, Oil on Linen, 32” x 32” 

Field with Poppies, Tantallon Castle 
 Oil on Linen, 32” x 32” 

Paths in the Bracken, the Campsies 
Oil on Linen, 32” x 32” 



Fenced Fields by Farm, Fyfe, Oil on Linen, 24” x 26” 

Footprints on the Beach 
Kynance Cove 

Oil on Linen, 24” x 26” 

Cottage in Glen Douglas 
Oil on Linen, 20” x 20” 

Bluebell Woods, Pollok Park 
Oil on Linen, 24” x 26” 

Burnt Orange Moorland 
Oil on Linen, 24” x 26” 

Across Yellow Moorland 
the Campsies 

Oil on Linen, 24” x 26” 

Holy Isle, Arran 
Oil on Linen, 12” x 12” 



Farm Cottage with Harebells, Cushendun, Oil on Linen, 32” x 48” 

Poppy Field with Blue and Yellow Flowers 
Oil on Linen, 12” x 12” 

Moon over the Sea, Oil on Linen, 32” x 48” 

Autumn Colours in the Forest 
Oil on Linen, 12” x 12” 

Blue Sea, Bass Rock 
Oil on Linen, 20” x 20” 

Breezy Day, Catacol Bay 
Oil on Linen, 12” x 12” 



Jonathan Robertson 
Jonathan Robertson was born in Banff, a remote village (population 3800) in the North East of Scotland in 
1947.  
He went on to study at the Glasgow School of Art from 1965-1970. 
 
His childhood in Banff and particularly his holidays in nearby Crovie and Pennan (Local Hero fame), would 
have a profound and enduring impact on him. It was in these small villages that the young Robertson 
would encounter ‘oilskins’ and spend time fishing with the local fishermen, learning how to splice ropes, gut 
fish and, as he describes “the endless time to talk”. 
 
Robertson entered GSA at a time when the school had a powerful set of tutors including Goudie, 
Donaldson, Squire and Shanks. He proffers that GSA taught him how to ‘really’ paint; the formal qualities 
of balance, tone, paint, colour and shape. Robertson is attracted by symbolism and feels unhappy unless 
there is a person/s in the painting. 

Following thirty years of teaching, while producing etchings and paintings part-time, Robertson success 
grew, which then allowed him to leave teaching to become a full-time artist in 2001. 
 
The Fishing Industry has had a significant social, economic and cultural impact in Scotland. For centuries, 
the many remote villages scattered across the long coastline of Scotland have relied on and looked to 
fishing as the main source of economics and employment.  
 
Robertson focuses his subject matter on the small fishing villages exposing the sense of community and 
cooperative effort that underpins one of Scotland’s historically important coastal industries. Rather than 
another field or bay, he has turned his easel to examine our coastal communities, giving us a 
knowledgeable insight into village life between the perilous fishing sorties when the fishermen take to the 
sea to seek their catch. He deploys his compositions to remind us that we should not forget our heritage 
and past, even though the historic structure of that industry has been devastated by decline and regulatory 
change. His works present a powerful and symbolic human story and in doing so, he elevates the 
importance of his studies to a higher level of intellectual mapping and artistic observation rather than, the 
merely decorative. 
In doing so, Robertson marks himself as one of the most historically significant Scottish artists of our time.        

PENNAN CROVIE BANFF 



Return, Oil on Linen, 20” x 24” 

Painters, Oil on Linen, 20” x 24” 

Fishmarket, Oil on Linen, 40” x 36” 



Something on the Horizon, Oil on Linen, 24” x 22” Fisherboys, Oil on Linen, 20” x 22” 

A Day for Fishing, Oil on Linen, 24” x 26” 



Beach Celebration, Oil on Linen, 22” x 24” 

Feeding the Swans, Oil on Linen, 24” x 30” The Start of the Season, Oil on Linen, 28” x 26” 

Evening, Oil on Linen, 16” x 18” Creel, Oil on Linen, 16” x 18” 



Jonathan Robertson 
www.lemondgallery.com 
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Tales of the Sea, Oil on Linen, 22” x 24” 


