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Thatched Cottage by the Beach, Skye
Oil on Linen, 24” x 26”

Poppies in the Hedgerow by the Sea
Oil, 10” x 10”

Front Cover – (Cropped Image) Down amongst the Poppies, Oil, 6” x 6”

Glencoe, Oil on Linen, 20” x 20”
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Judith Bridgland

Judith Bridgland was born in 1962.
Her interest in art was stirred at a young age when, at school and as part of a project on
Holland, she saw and was awed by viewfinder images of Van Gogh and Rembrandt
paintings and further, when an aunt gave her a box of paints as a present - she still has a
sensory memory of her first smell of oils.
From this point she is clear that she determined to become an artist. Rather than study
drawing and painting, she opted to complete a History of Fine Arts and Literature Honours
Degree at the University of Glasgow and then went on to complete a Masters Degree.
She knew that she had to self-fund her ambition and worked for 12 years in administration
in order to generate the money to allow her to develop her chosen career and to become a
full-time artist. She is a very determined person and used this time to nurture her ambition
by regularly painting and by attending art classes, lectures and exhibitions.
This research methodology has produced a very solid and almost cerebral artistic foundation
and a refreshing approach.
Bridgland has developed a very deliberate ‘alla prima’ (first attempt), instinctively ‘bravura’
and expressive painting style. She uses a sumptuous, richly colourful and thick impasto
painting technique to accentuate the force of the organic elements within our natural
environment and where possible, she will introduce visual tension by including made-made
elements, whether it is a wall, a pier or a building, as a characterful contrast within her
compositions.

It has been very interesting for the gallery to follow the very significant progress that
Bridgland has made in her art career. It is very difficult to develop individuality within the
landscape genre - in this respect Bridgland has been very successful in creating her own
language and signature communication style. She states that, when she produces a painting
she is “sharing something about myself and my observations. My compositions are an
interaction that I want people to enjoy and feel an immediate connection with.” As a gallery
we are delighted to see Bridgland’s remarkable artistic confidence and to see her very
engaging paintings translate into growing acceptance, following and artistic success.

Cropped Image – Poppies by a Field, Oil, 16” x 14”

Seamill at Sunset, Oil on Linen, 24” x 26”

Pale Sky and Yellow Flowers, Giants Causeway, Oil on Canvas, 36” x 36”

Autumn Leaves, Oil on Linen, 20” x 20”

Summer, White Sands of Morar
Oil on Linen, 20” x 20”

Shipbuilding on the Clyde, Oil on Linen, 32” x 32”

Yellow Flowers on the Cliff, Portrush
Oil, 10” x 10”

Farm Cottage with Harebells, Cushendun, Oil on Linen, 32” x 48”

Dark Sky over the Campsies, Oil on Linen, 20” x 20”

Bluebells at Camusdarach, Oil on Linen, 32” x 48”

Peter Foyle

Peter Foyle trained in Fine Art and Illustration at Saint
Martins, London (now Central Saint Martins).
Foyle describes himself as a realist painter, who paints in an
impressionist style. He likes gentle, subtle, tonal studies and
structure. He is not trying to be intellectual, but loves to
interpret naturally beautiful scenes and the impact that light
has on a subject.
He looks for abstract qualities in his city or harbour studies
and particularly likes horizontals and verticals and creating a
sense of structure and drawing underneath the composition.
He asserts that you need to have been drilled in
deconstruction to understand how to build a painting or
attractive composition. He looks for qualities that unify a
painting such as the sky reflecting on the water.
Foyle is an exceptionally gifted artist. His stunning tonal
interpretations of iconic subjects are masterful and are
proving increasingly popular.
Foyle has a very bright artistic future.

Evening, Venice, Oil on Canvas, 16” x 12”

Cottage, Sound of Sleat, Oil on Canvas, 16” x 20”

Vineyard, Provence, Oil on Canvas, 20” x 24”

North Berwick Harbour, Oil on Canvas, 20” x 24”

Grand Canal, Oil on Canvas, 24” x 12”

Venetian Street, Oil on Canvas, 20” x 16”

Late Afternoon, Buchanan Street
Oil on Canvas, 24” x 20”

Lunch at Sarti’s, Oil on Canvas, 16” x 20”

Stormy Day, Buchanan Street
Oil on Canvas, 16” x 12”

Back Cover – (Cropped image) Kelvingrove Galleries, Oil on Canvas, 20” x 24”
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